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one Ql
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a.r161ne.l piano

score �Qasurea
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thrQlJ.bh fifty three eo..."'l.eist ot a riiano eadatl.za.
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needle•
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the lattt inaa.St.U...e transcribed.

In the piano soore the beginning chord ot this mee:u1u.re
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In this �acr1pt1on tld.s ohord. has been altetted

natural.
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wanted an E·rlat, C1 JZ.,...flat pedal to tn•tain v0r�r softly
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Even

though
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distraot:l.ns l>edal

thnn the eonat?trt E·flH t.

or 1.the pieoe nnd scored for iroodtd.nde with oued �1rte
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ta.ined pedal was scored for the tn.ba and. two t.ro.m.oon<:Hh
;;ta.l"ting
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be �j:trt.4

by

sa.""tophone part 1• ·optional an.d can
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band.a tr.ia t 4o not haw tb.� ill1st�nt.

If a band has a oontra-ba.ss olarittet 1� o�'i. d.ouble the
tuba part or the director oan o•Po• his OWll .Peri tw
'

the instrument,

I&:ran:r, ainoe �bass ole:ru•t

in. t\b.is t�sonpti® does not
line it wou.14 be

�(J.viaable

� toll"'1

Tl\e. ln&liah
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the

t� pattcu

grobl.ema.

The

tempo ml"kifli

horn parts

saxophone �.
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and aynoopa\ima:s ahtmld oau:&• no

key siB;natu.re.s

•d ext� aoo14entals wiU

be awraard 'Eor some high school
#low tempo will help,

the ban
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